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The Oxford Shakespeare Twelfth Night
In this play, the Twelfth Night provides an exploration and examination of gender roles nature of love and sexual attraction. The play relates to the adventure of the character of Viola who is shipwrecked and disguises herself as a male and also occupies a position in the court of Orsino. Viola calls herself as Cesario engages with a love affair with Orsino. However, Orsino is in love with Olivia and send Cesario to woo Olivia (Potter 148). The main goal of this paper is to provide a literal analysis of the gender roles, love and sexuality in the play, Twelfth Night (Shakespeare 15).
The situation escalates further out of control at the time the disguised Viola falls in love with Olivia. The play subplot majors on puritanical Malvolio and the punishment at the hands of his fellow servants that he endures. The director of screen and stage, modern critics, as well are interested in the complexities of the entire plot, the relationship between the two and the interpretation of the play on the gender roles, love and sexuality (Shakespeare 55). The play is also presented as a festive comedy where Elias Schwartz contends that the merriment of the play and the celebratory atmosphere reveals a view of life as joyful and good in spite of the various limitations. 
The play is also contrasted with satiric comedy where characters are always disliked and often become derision objects. However, Schwartz emphasizes that the play must not be viewed as a satire (Potter 149). In the study of the play, Williams explores a connection between a theme and a plot. William argues that the mistake done by the protagonist is not only generating the plot’s action but also revealing the aspect of the play various themes which includes the nature of love and deception.  As the critics unlock the relationship between the plot and subplot, they usually concentrate on Malvolio who is the centre of the subplot of the play (Potter 152). Rodger Warren and Stanley Wells realize that Malvolio serves as a means joining the subplot and plot and that his character provides additional knowledge in the treatment of love in the play and the lover’s behavior.
 Also in evaluating the relationship of Malvolio to the festive aspect of the play, Wilbern illustrates that Malvolio puritanical tries to deny passion of carnal in different ways reflects romanticism illusion which is discussed in the main plot (Shakespeare 45).  The play heavily explores the sexual atmosphere where it provides an interpretation of the various gender and sexual issues. Like Lyons, Mark Douglas and Marla F. Margo realize that the film by Nunn has a heterosexual stance and also the film tries to erase the homosexual undertones of the play. The disguise of Viola is a good example of Feste’s line in this play (Potter 154).
 Everything is not exactly as it seems to look like. The exact meaning is identified through the disguise as Cesario which brings about out the issue of mistaken identity throughout the play. The disguise of Viola becomes a problem for Duke Orsino since he trusts her and he also believes she is a man. The disguise also affects another known as Malvolio. In essence, Malvolio is seen as the love massager between Cesario and Olivia.
The eventual event which is triggered by the disguise of Viola is the love triangle which is created between Olivia, Viola and Sebastian, her twin brother (Shakespeare 23). Feste’s quote could actually form the main theme of the play as Viola disguises herself as Cesario, male servant. The dressing manner of Viola resembled those of a male despite being a female. Her disguise as Cesario causes some characters such as Orsino to believe that she is only someone that in the real sense she is actually not (Potter 156). When Orsino meets Cesario at the first time, he agrees that he had many female characters which would imply that she doesn’t have as good disguise as she may have thought it was.
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